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The Lion the Witch and the Wardrobe
Audition Packet Information
Branson Fall 2026

The Logos Theatre is excited to bring The Lion, the Witch and the Wardrobe
back to Branson, MO! In the years since we began touring in Branson, MO, we
have been pleased at each stage to meet many of the talented performers that call
this city home, and we are excited to invite you to join us in bringing this epic
production to life!

Below you will find the important information you will need to know to audition
for this incredible opportunity as well as answers to questions you may have.

Frequently Asked Questions

When are auditions:
There are two ways to audition: in-person or video submission.

The in-person audition date is June 29th at 7PM. There will be acting and puppetry
auditions at this time. If you wish to audition for puppetry, please be sure to select
that option at registration.

If you are unable to attend the in-person auditions, you can submit a video audition. All
audition videos must be submitted by 11:59PM on July 3rd.

Where will auditions be:
Auditions will be held at the Branson Hillside Theatre (1984 Historic Hwy 165,
Branson, MO 65616.)

How do I register:
Click here to go to the registration website. You can create an account by clicking
“Create your account.” If you are 18 years old or above, you can add yourself as the
parent/guardian and then enroll yourself as a camper and complete the remaining
questions. Be sure to click Enroll for 2026. Use access code LWWBRANSON26 to
gain access to the enrollment option.

You will have finished your enrollment once you make it to the checkout stage of
registration. It is crucial that you complete the checkout process, otherwise your
registration will not be submitted.

Registration must be fully submitted and each participant must attend in-person
auditions or submit an audition video to be considered for a role.

Please be sure to select whether you intend to attend the in-person auditions or submit a
video audition. If your plan changes, please reach out to our office to allow us to make
that adjustment.

If you already have an account, simply login and select the person that you wish to
enroll in the audition.


https://academyofarts.campmanagement.com/p/campers/login_m.php

L

Each participant must upload a clear. recent headshot on the parent dashboard.

How do I audition:
Whether attending the in-person auditions or submitting a video audition, participants will need to memorize at least one
scene provided in the audition packet. Lines for just one character or for multiple characters can be memorized.

NOTE: Please only audition for roles whose age and physical requirements match that of your own.
If submitting a video audition, please be sure to say your full name and height at the begining of the video.

Hard work is valued at the Logos Theatre. Casting decisions will be made based on how prepared each participant
is for the audition. The audition panel needs to see the best you can do to make the wisest decision in casting the
roles.

How do I submit an audition video:
If you are only able to submit an audition video, please follow the instructions below:
How to upload your video to YouTube:
1) Sign into YouTube. You may need to create an account if you do not already have a YouTube or Google account.
2) Click the Upload button at the top of the page.
3) Before you start uploading the video you can choose the video privacy settings. Select unlisted.
4) Select the video you’d like to upload from your computer or mobile device.
5) As your video is uploading, you can edit both the basic information and the advanced settings of the video.
6) Click Done to finish the upload or click Share. Copy the link of the video and send the link to
casting@TheAcademyofArts.org
7) Type in the subject line of your email “The Lion, the Witch and the Wardrobe Branson 2026 Tour: (Name of
Participant)”

*Please email us at casting@TheAcademyofArts.org if you have any questions. You will receive a confirmation email to confirm
that your video has been received.

Required Accents
It is requested that auditionees use a British accent in RP. Any proficiency in other British accents/dialects can be
showcased as well.

‘When will rehearsals begin:
Please see the attached rehearsal schedule. Once the cast list is released, a more specific rehearsal schedule will be
sent out. Cast members should plan to be at all rehearsals on the rehearsal schedule until the detailed rehearsal schedule is
released.

While we do not anticipate changing the rehearsal schedule, there may be instances when a change is necessary for the good of the
production. We will communicate any necessary changes as soon as they arise.

What should I wear to rehearsals:

Please:

*  No clothing with holes or rips.

*  Make sure that shorts or skirts come at least to the middle of the knee.

* Do not wear leggings as pants.

*  Make sure that clothing is not form-fitting for both guys and girls.

*  Make sure that all shirts are long and necklines high.

*  Please wear closed-toed shoes to all rehearsals.

*The Academy of Arts staff reserves the right to ask a person to change clothing if it does not follow these guidelines.
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What venues are included in this tour:
» Branson Hillside Theatre (Branson, MO) | August 24 - December 20, 2026

Cast members will be asked to sign a protocol sheet for each venue . This protocol will clearly lay out the venue expectations
and security guidelines.

Is compensation available:
Compensation is offered for involvement in this production. Details regarding rates will be discussed when callbacks are
announced.

What items do I need to supply for my costume:
A list of items that you need to bring for your costume will be emailed shortly after the cast list is released.

Who should I ask if I have questions:
Any and all questions should be submitted to Abigail Pierce at apierce@theacademyofarts.org.

Should I pack a meal for rehearsals:
Please pack a supper for rehearsals. Microwaves are available on site to heat up meals. Lunches will need to be packed on
days that rehearsals are scheduled from 9:00am - 9:00pm.

What does it mean to be an understudy:
In theatre, an understudy is a performer who learns the lines and blocking/choreography of a regular actor or actress in a
play. Should the casted actor or actress be unable to appear on stage because of illness or an emergency, the understudy
takes over the part. Understudies will not perform unless an unforeseen circumstance occurs.
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AUDITION SCENE #1

Characters Needed:

Ivy: 18-30. Female. RP or other accent of the British Isles.

Lucy: The role is played as an 8-9 year old. Female. RP British Accent.

Peter: The role is played as a 14 year old. Male. RP British Accent.

Susan: The role is played as a 12-14 year old. Female. RP British Accent.

Edmund: The role is played as a 10-12 year old. Male. RP British Accent.

(IVY walks the children into a room with a large bed and a small door inside the room)
IVY: The young ladies will sleep in here.

LUCY: And the young gentlemen?

IVY: Through that door, and mind your heads. You'll find the necessaries under your beds.
(The children thank her politely) Well, if you’ve got everything you need then, I’ll be saying
goodnight.

(The children say goodnight)

IVY: Goodnight! Sleep tight! Mind the beasties don't bite.

(IVY leaves the room and LUCY walks over to sit on the bed while SUSAN begins
unpacking.)

PETER: You see - I told you! We've fallen on our feet and make no mistake. The professor
will let us do what we like.

SUSAN: He's an old dear.

EDMUND: Oh, come off it! Don't talk like that.
SUSAN: Like what?

EDMUND: Like Mother.

SUSAN: Edmund, it's time you were in bed.
EDMUND: There you are. Go to bed yourself, Susan.

LUCY: What’s that?



EDMUND: (walking over to the window and looking out) 1t’s just a bird, silly.

PETER: (looking out the window as well) Not just any bird, it’s an owl. It’s going to be a
wonderful place for birds. (sitting down on LUCY s bed and trying to cheer her up)

LUCY: It’s been ages since I’ve seen a bird. I suppose they came here to escape the war
too.

PETER: (Peter gives a knowing glance to Susan and then changes the subject) 1 say, why
don’t we all go exploring tomorrow - together.

SUSAN: Yes, we might find anything in a place like this.

EDMUND: I don’t know why you have to try and make it out that this place is so grand.
We all know where we’d rather be.

PETER: Well, we can either waste our time, moping and wishing all this away, or we can
accept that we are where we are and just try and make the best of it. Now come on. Let’s get
to bed - it’s late.

SUSAN: Goodnight all.

PETER: (pausing to look back at the girls before going into his room) Tomorrow will be a
much better day Lu—you’ll see.

(Lucy shrugs and holds her doll close)

LUCY: Peter —

PETER: Yes —

LUCY: You won’t forget to say prayers for Father and Mother will you?

PETER: [ won’t forget. (tucking a blanket around her) Now try and get some rest.

(PETER and EDMUND walk through the small door in the bedroom SL while LUCY and
SUSAN get on the bed. The maids and servants change the set to the Library.)



AUDITION SCENE #2

Characters Needed:

Mr. Tumnus: 18-35. Male. RP Accent. Mr. Tumnus is an affable friendly faun who is in the
service of the White Witch. When he first meets Lucy Pevensie, and realizes that to
Lucy: The role is played as an 8-9 year old. Female. RP British Accent.

TUMNUS: Make yourself comfortable daughter of Eve, we shan’t be long. (pointing to his
two chairs)

(LUCY sits for a moment and then gets up and begins to look around at the lovely home.
She looks at the picture over the mantle of the older faun and moves to the bookshelf. MR.
TUMNUS is busy making tea and cutting the cake.)

LUCY: ‘Nymphs and their ways’ ‘Is man a myth?’

TUMNUS: (to interrupt her looking at the books) Uhhh—now daughter of Eve, here is a
nice brown egg lightly boiled, sardines on toast, buttered toast, toast with honey, a sugar
topped cake...and of course the tea!

LUCY: Oh my—you’ve made a feast!

TUMNUS: And it’s all for you.

LUCY: Won’t you want to be saving some for your other guests?

TUMNUS: Other guests?

LUCY: Yes, your friends. There are others who live in Narnia aren’t there?

TUMNUS: Oh yes, but we don’t see one another—not like we used to that is. But I
remember the times when we had midnight dances, with the nymphs who lived in the well,
and dryads who lived in the trees—and I remember the long hunting parties after the milk
white stag who could give you wishes if you caught him. Oh yes, we had such feasting and
treasure seeking...but those days are long gone now.

LUCY: But all that will return again, I'm sure—once the winter is past.

TUMNUS: Would you like to hear one of the songs we danced to long ago?

LUCY: If it would cheer you up to play it.

TUMNUS: It would indeed.

LUCY: Then please do.



AUDITION SCENE 3:

Characters Needed:

White Witch: 18-45. Female. RP accent. The personification of evil within the story. The
White Witch is insecure, manipulative, impatient, and cruel. She is terrified of Aslan and his
goodness, and filled with rage at the thought of losing her power and position.

Edmund: The role is played as a 10-12 year old. Male. RP British Accent.

Dwarf: 18-50 years old. Male. 5’8 or shorter. RP British Accent or other British dialect. The dwarf
1s terrified of the witch and her abuse, and he takes his fear out on others. He is cruel, violent, and
takes pleasure in seeing those weaker than himself put down. Actor should be athletic and adept
with physical characterization.

WHITE WITCH: Stop!

(The DWARF driving her sleigh pulls the reindeer to a sharp stop.)
WHITE WITCH: And what pray tell are you?

EDMUND: I'm—well my name is Edmund.

DWAREF: Is that how you address a Queen?

EDMUND: I beg your pardon, your Majesty, I didn’t know.

WHITE WITCH: Not know the Queen of Narnia? Ha! You shall know us better hereafter.
(sending her dwarf to hold him fast) But now, I shall ask you once more —what are you?

EDMUND: Please, your Majesty, I don’t know what you mean.

WHITE WITCH: Are you a great overgrown dwarf that has cut off its beard?
EDMUND: No, your Majesty. I never had a beard—I’m a boy.

WHITE WITCH: A boy! You are a Son of Adam?

(EDMUND stands still, saying nothing. He is too confused to speak)

WHITE WITCH: Well, I see you are an idiot, whatever else you may be. Answer me, once and
for all—Are you human?

EDMUND: Why—Yes, your Majesty.
WHITE WITCH: And how, pray, did you come to enter my dominions?

EDMUND: Please, your Majesty, I came in through a wardrobe. I—I opened a door and just
found myself here.



WHITE WITCH: (speaking to herself) A door. A door from the world of men!

EDMUND: I was following my sister—

WHITE WITCH: Your sister? How many of you are there?

EDMUND: Four. Peter and Susan are the oldest and then it’s me and Lucy.

WHITE WITCH: (7o herself) Two sons of Adam and Two daughters of Eve.

EDMUND: It was Lucy who discovered this place first though. She told us that she had found a
land called Narnia and had met a Faun here and had tea, but none of us believed her. I mean it
does all seem a bit impossible...but I suppose she wasn’t batty after all.

(The WHITE WITCH has gotten more annoyed as he continues to speak but she changes
suddenly as if deciding not to kill him and to try another approach. She turns to EDMUND and
speaks gently.)

WHITE WITCH: Edmund — My poor child. How cold you look! Come, sit by me?

(She points to the sleigh and EDMUND follows her there. She puts her large fur over his lap and
sits beside him.)

WHITE WITCH: Now how about something hot to drink?
EDMUND: Yes please, your Majesty.

(She takes a cloth and places it over his hand. She removes the cloth to reveal a cup in his hand.
EDMUND is delighted and begins to drink.)

WHITE WITCH: Now, what would you like best to eat?

EDMUND: Turkish Delight, please, your Majesty.

WHITE WITCH: Turkish Delight—

(She takes the cloth and tosses it up into the air and when it comes down it lands over her hand.
She gestures for EDMUND to take it off and he removes the cloth to reveal a silver plate of

Turkish Delight on her hand. He quickly takes the plate and begins to eat.)

WHITE WITCH: Now, Son of Adam, I should so much like to see your brother and your two
sisters. Will you bring them to see me?

EDMUND: I guess—I can try



WHITE WITCH: Because, if you did come again—bringing them with you of course—I’d be
able to give you some more Turkish Delight. I can’t do it now, the magic will only work once
you see. But in my own house there are whole rooms full of Turkish Delight, and what’s more, I
have no children of my own. I want a nice boy you see, whom I could bring up as a Prince and
who would be King of Narnia when I am gone.

EDMUND: Why can’t we go to your house now?
WHITE WITCH: Oh, but if I took you there now, I shouldn’t see your brother and your sisters.
EDMUND: But if I am to be King someday, why must I bring them too?

WHITE WITCH: Well, you must have courtiers and nobles. I will make your brother a Duke
and your sisters Duchesses.

EDMUND: Why? There’s nothing special about them. Couldn’t I bring them some other time?
WHITE WITCH: (growing more impatient) You must go back to your own country now and
come to me another day, with them, you understand. It is no good coming without them.
(Regaining her composure) Now, do you see those two little hills rising above the trees? My
house is between those two hills. But remember—you must bring the others with you, or I might
have to be very angry with you if you come alone.

EDMUND: I’ll do my best, your Majesty.

WHITE WITCH: And you needn’t tell them about me. It would be fun to keep it our little
secret, wouldn’t it? And if it is true that your sister has met one of the Fauns, she may have heard
nasty stories about me—Fauns will say anything, you know.

EDMUND: Please, couldn’t I have just one piece of Turkish Delight to eat on the way home?
WHITE WITCH: No! (regaining her composure) No, you must wait till next time.

(EDMUND gets out of the sleigh reluctantly.)

WHITE WITCH: Goodbye, Edmund—Don’t forget. My Castle!



AUDITION SCENE 4:

Characters Needed:

Peter: The role is played as a 14 year old. Male. RP British Accent.

Susan: The role is played as a 12-14 year old. Female. RP British Accent.

Professor: 25-60. Male. RP accent. The Professor is absentminded, but a razor sharp logical
thinker who has almost as many secrets as his great, old house. Mysterious with a twinkle in
his eye.

PETER: And that’s about the whole of it, sir.
PROFESSOR: I see.

PETER: I mean now that we say it all out loud again - it really does sound like a bit of
nonsense.

PROFESSOR: Umm ...humm...(stops to think) 1 do have one question...if you don’t mind.
PETER: Of course.

PROFESSOR: How do you know that your sister’s story is not true?

PETER: I’m sorry?

PROFESSOR: You’re sister’s story. . . how do you know it’s all just a bit of ...‘nonsense’ is it?
SUSAN: Well—Edmund said they had only been pretending.

PROFESSOR: Ah! Now that is a point which certainly deserves consideration; very careful
consideration. For instance—if you will excuse me for asking the question—but does your
experience lead you to regard your brother or your sister as the more reliable? I mean, which is
the more truthful?

PETER: That’s just the funny thing about it, sir, up till now, I’d have said Lucy every time.
SUSAN: I would agree with Peter.

PROFESSOR: Ahhh. . . .(begins to smoke his pipe once more)

SUSAN: But this couldn’t be true—all this about the wood and the Faun.

PROFESSOR: A charge of lying against someone whom you have always found truthful is a
serious thing; a very serious thing indeed.

SUSAN: But what if it isn’t lying? What if there is something wrong with Lucy?



PROFESSOR: Madness, you mean? (He makes some sort of reaction showing how
preposterous he finds such a notion to be) You can make your minds easy about that. One has
only to look at her and talk to her to see that she is not mad.

SUSAN: But then—

PROFESSOR: Uh! Logic! Why don’t they teach logic at these schools? There are only three
possibilities. Either your sister is telling lies, or she is mad, or she is telling the truth. You know
she doesn’t tell lies and it is obvious that she is not mad. For the moment then and unless any
further evidence turns up, we must assume that she is telling the truth.

(Both children stare at him in disbelief)
PETER: But sir, it can’t be true. I mean, it just can’t!
PROFESSOR: You don’t think so? And why is that?

PETER: Well, for one thing, if it was true why doesn’t everyone find this country every time
they go into the wardrobe? I mean, there was nothing there when we looked.

PROFESSOR: What has that to do with it?

PETER: Well, sir, if things are real, they’re there all the time.
PROFESSOR: Are they?

(PETER sits silent and in shock and confusion)

SUSAN: But even if there was such a place, Lucy had no time to have gone anywhere. She came
running after us the very moment we were out of the room. It was less than a minute, and she
pretended to have been away for hours.

PROFESSOR: And that is the very thing that makes her story so likely to be true!
(Both children stare at him in disbelief)

PROFESSOR: Uhh! (He groans at their lack of true logic and continues on to make his point)
If there really is a door in this house that leads to some other world, I should not be at all
surprised to find that that other world had a separate time all it’s own; so that however long you
stay there it would never take up any of our time. I’m also quite certain that many girls of her age
would not invent that idea for themselves. So, if she had been ‘pretending’, it stands to reason
that she would have hidden for a reasonable time before coming out and telling her story. Don’t
you think?

PETER: I mean. . . are you saying that you believe that there could be other worlds—all over
the place, just round the corner—like that?



PROFESSOR: Nothing is more probable. I wonder, what do they teach them at these schools
nowadays?

SUSAN: So what are we to do?

PROFESSOR: My dear young lady, there is one plan which no one has yet suggested and which
is well worth trying.

SUSAN: And what is that?
PROFESSOR: We might all try ...minding our own business.

(And with that the PROFESSOR goes back to his chess game, leaving SUSAN and PETER in a
bit of a shocked state.)

PROFESSOR: Goodnight! I’'m sure you can show yourselves out, yep ....through the
door...and don’t worry (referring to his door) it’s not magic.

AUDITION SCENE S§:

Characters Needed:

Mrs. Beaver: 18-40. Female. RP British Accent. Mrs. Beaver is a larger than life character
with a passion to see Aslan return and make all things right again. She is genuine in all her
loves, Aslan, home, and her sewing machine. Mrs. Beaver ought to be played by an actress
with a natural sense of comedic timing.

Mr. Beaver: 18-40. Male. RP British Accent. Mr. Beaver is abrupt, capable, and very
funny. He is faithful to his friends and to Aslan and willing to put his life on the line if it
means Narnia is freed from the clutches of the White Witch. Mr. Beaver ought to be played
by an actor with a natural sense of comedic timing.

Peter: The role is played as a 14 year old. Male. RP British Accent.

Susan: The role is played as a 12-14 year old. Female. RP British Accent.

Edmund: The role is played as a 10-12 year old. Male. RP British Accent.

Lucy: The role is played as an 8-9 year old. Female. RP British Accent.

MRS. BEAVER: Mr. Beaver, is that you?

MR BEAVER: It’s me, my love! I’'m home and I’ve brought...company!

MRS. BEAVER: Mr Beaver I have been worried sick! I couldn’t imagine what had taken you so
long and then I thought that perhaps you had decided to finally fit that new sluice gate and . . .

(changing tone and temp abruptly) those are sons of Adam and Daughters of Eve.

MR. BEAVER: Indeed they are . . .



MRS. BEAVER: (Gasps and stares at them) They’ve finally come!

MR. BEAVER: Indeed they have.

(They both stare at the children and then hop a little in excitement)

MRS BEAVER: We must stay calm. . .

MR BEAVER: Exactly my thought - I brought them further in so we could. . .

MRS BEAVER: OH! (she runs and hugs them) To think that ever I should live to see this day!
(the children are feeling a bit out of the loop) Well, why are we all just standing out here?

PETER: Well, we —
MRS BEAVER: Let’s get you all inside, I’m boiling potatoes as we speak!
MR BEAVER: So that’s what’s been making all that racket!

MRS BEAVER: Racket? OH! My potatoes! (she rushes over to the stove and pulls off the large
pot) No fear, my dears . . .Mr. Beaver, will cook up some of his famous fish.

MR. BEAVER: Right I will!

LUCY: But please, won’t you first tell us what’s happened to Mr. Tumnus?

MR. BEAVER: Ah, that’s a very, very bad business, that.

PETER: We’ve come this far - we might as well know the worst of it.

MR BEAVER: Well, there’s no doubt that they would have taken him to Zer house. . .

SUSAN: The White Witch.

MR BEAVER: The very same. And there’s not many taken in there that ever comes out again.
LUCY: Oh Peter - please, we have to do something to save him.

MRS. BEAVER: I don’t doubt you’d save him if you could, dearie, but you’ve got no chance. .
MR BEAVER: Dear. . .

MRS BEAVER: ...of getting into that House against ser will that is ... well you might get in but
you certainly wouldn’t come out alive.



LUCY: Oh no! (sitting and crying)
MR. BEAVER: But there is hope - especially now that Aslan is on the move—
SUSAN: Aslan—Who is Aslan?

MR. BEAVER: Why, don’t you know? He’s the King. He’s the Lord of the whole wood, but not
often here, you understand. Never in my time or my father’s time. But word has reached us that
he has come back. He is in Narnia at this very moment. He’ll settle the White Witch all right. It
is he, not you, that will save Mr. Tumnus.

EDMUND: Why wouldn’t she just turn him into stone too?
(MR. BEAVER spits out his drink and begins to choke—MRS. BEAVER hits him on the back)

MR. BEAVER: Lord love you, Son of Adam, what a simple thing to say! Turn Aslan into stone?
If she can stand on her own two feet and look him in the face it’ll be the most she can do and
more than I expect of her, I’ll tell you that! No, no. Aslan will put all this to rights and make no
mistake!

LUCY: I do hope so.
(Moving over to comfort Lucy)
MRS BEAVER:

Wrong will be right, when Aslan comes in sight,

At the sound of his roar, sorrows will be no more,

When he bares his teeth, winter meets its death,

(Mr Beaver joins her)

And when he shakes his mane, we shall have spring again.

AUDITI ENE

Characters Needed:

White Witch: 18-45. Female. RP accent. The personification of evil within the story. The
White Witch is insecure, manipulative, impatient, and cruel. She is terrified of Aslan and his
goodness, and filled with rage at the thought of losing her power and position.

Dwarf: 18-50 years old. Male. 5’8 or shorter. RP British Accent or other British dialect. The dwarf
1s terrified of the witch and her abuse, and he takes his fear out on others. He is cruel, violent, and
takes pleasure in seeing those weaker than himself put down. Actor should be athletic and adept
with physical characterization.

Edmund: The role is played as a 10-12 year old. Male. RP British Accent.

Wolf 1: 18-35. Male. RP accent with strong character voice. The wolf is cruel and
creature-like. Actor should be athletic and confident with vocal and physical
characterization.



Wolf 2: 18-35. Male. RP accent with strong character voice. The wolf is cruel and
creature-like. Actor/actress should be athletic and confident with vocal and physical
characterization.

Leopard 1: 18-35. Male or Female. RP accent with strong character voice. The leopard is
quick and brave. Actor/actress should be athletic and confident with vocal and physical
characterization.

Leopard 2: 18-35. Male. RP accent with strong character voice. The leopard is quick and
brave. Actor should be athletic and confident with vocal and physical characterization.
Oreius: 18-45. Male. Over 6°0. RP accent with strong character voice. Oreius is a centaur
with great presence and nobility.

Eagle: 18-45. Male or Female. RP accent with strong character voice. This role is that of a
puppet operator who voices the character live as it is being puppeted.

(EDMUND, the DWARF and the WHITE WITCH are seen walking onstage.)

DWAREF: It is no use, oh Queen. They must have reached the Stone Table by now. Let us
keep this one prisoner. (kicks EDMUND) Let them bargain for him.

WHITE WITCH: (scornfully) Yes! Let them rescue him!
DWAREF: (meaningfully) Then we had better do what we have to do at once.

WHITE WITCH: I would like to have done it on the Stone Table itself. That is the proper
place. That is where it has always been done.

DWAREF: It will be a long time now before the Stone Table can be put to its proper use.
(The wolves come onstage.)

WOLF I: We have seen them, your Majesty. They are all at the Stone Table with Him.
WOLF II: They have killed our captain, Maugrim. We saw it all.

WOLF I: The Son of Adam killed him. We must fly, your Majesty! FLY'!

WHITE WITCH: Go quickly. Summon all our creatures to meet me here as speedily as
they can. (The wolves bow their heads, then turn and run away.) I have a little thing to

finish here—Prepare the victim!

(DWARF pulls back EDMUND's head by the hair so he has to raise his chin. The WITCH
raises her dagger.)

EDMUND: No... please! I won’t tell anyone!

WHITE WITCH: No...you won’t.



(Suddenly there is the sound of shouting all around, and hoof beats, and the beating of great
wings. The WITCH screams, and she and the DWARF reel and then vanish in the turmoil of
an attack by ASLAN s creatures.)

LEOPARD 1: Let him lie down; give him some water.

OREIUS: Drink this—steady now—you'll be alright soon.

LEOPARD 2: Who's got the Witch?

LEOPARD 1: I thought you had her!

LEOPARD 2: I didn’t see her after I knocked that dagger out of her hand.

EAGLE: I was after the dwarf.

OREIUS: Do you mean she's escaped?

LEOPARD 2: A chap can’t mind everything at once.

EAGLE: What’s that?

LEOPARD 1: It’s the son of Adam—he has fainted, poor thing.

EAGLE: Take him up gently and bear him back to Aslan.

(One of the creatures picks up EDMUND and carries him away, followed by the rest of the
creatures.)

AUDITION SCENE 7:

Characters Needed:

White Witch: 18-45. Female. RP accent. The personification of evil within the story. The
White Witch is insecure, manipulative, impatient, and cruel. She is terrified of Aslan and his
goodness, and filled with rage at the thought of losing her power and position.

Dwarf: 18-50 years old. Male. 5’8 or shorter. RP British Accent or other British dialect. The dwarf
is terrified of the witch and her abuse, and he takes his fear out on others. He is cruel, violent, and
takes pleasure in seeing those weaker than himself put down. Actor should be athletic and adept
with physical characterization.

Fox’s Wife: 18-25 years old. Female. 5°3 or shorter. RP British Accent or other British dialect.
Fox’s Wife should be comfortable with physical acting.

Fox: 18-25 years old. Male. 5’10 or shorter. RP British Accent or other British dialect. Mr. Fox
wants to protect his wife, but is ultimately truthful at the cost of his life.

Squirrel 1: 18-25 years old. Female. 5’3 or shorter. RP British Accent or other British dialect.
Brave and willing to die for what she believes.



Squirrel 2: 18-25 years old. Female. 5’3 or shorter. RP British Accent or other British dialect.
Brave and willing to die for what she believes..

WHITE WITCH: What have we here? Stop!

DWARF: Whoaaa!

(The DWARF pulls the reins, and the sleigh stops. The picnicking creatures turn and stare in
terror.)

WHITE WITCH: What is the meaning of this? Speak, vermin! Or do you want my dwarf
to find you a tongue with his whip? What is the meaning of all this gluttony, this waste, this
self-indulgence? Where did you get all these things?

FOX’S WIFE: Please, your Majesty, we were given them.

FOX: And if I might make so bold as to drink to your Majesty's very good health...
WHITE WITCH: You may not! Who gave them to you?

FOX’S WIFE: F-F-F-Father Christmas.

WHITE WITCH: Who? (She strides towards the terrified creatures.)

FOX: Father Christmas. He has just been here, and he has given these things to us to enjoy!
WHITE WITCH: You liar! (She strikes him.)

SMALL SQUIRREL 1: It’s TRUE! Father Christmas was here! We have all seen him!
WHITE WITCH: He has not been here! He couldn’t have been here!

SMALL SQUIRREL 2: He was here, you nasty old thing!

WHITE WITCH: How dare you...

SMALL SQUIRREL 1: Please! NO! Have mercy!

WHITE WITCH: Very well, say you have been lying, and you shall even now be forgiven.
SMALL SQUIRREL 1: He ... He....

SMALL SQUIRREL 2: Don’t be afraid!

SMALL SQUIRREL 1: He has—he has—he has been here!

(The WHITE WITCH raises her wand.)



WHITE WITCH: Why you!

EDMUND: Oh, don't, don't, please don't!

(The WHITE WITCH strikes EDMUND and then freezes the animals.)

WHITE WITCH: Let this teach you to ask favors for spies and traitors. Let it teach all of

you! (The animals scurry off, and the Witch gets in the sleigh.) Drive on!

AUDITION SCENE 8:

har r
Older Peter: 18-30. Male. RP Accent. Older Peter is kingly and mature.
Older Susan: 18-30 Female. RP Accent. Older Susan is gentle and kind.

Older Edmund: 18-30. Male. RP accent. Older Edmund is clever and just.
Older Lucy: 18-30. Female. RP accent. Older Lucy is laughing and observant.

(OLDER PETER and OLDER EDMUND are seen running through the woods. OLDER
PETER stops, panting.)

OLDER PETER: Where’s the Stag? Have we lost him?

OLDER EDMUND: I believe he ran into the thicket there!

OLDER PETER: Why in all my days, I’ve never hunted a nobler beast! Come Edmund!
He is ours today!

OLDER SUSAN: Wait Brothers—Ilook!

OLDER PETER: What is it, Susan?

OLDER SUSAN: I do not know. It seems to be a tree of iron.

OLDER EDMUND: No—It’s—mnot a tree at all. It’s a lantern.

OLDER PETER: By the lion's mane—how strange to set a lantern out here in the wood.

OLDER LUCY: But this lantern is old—and the wood is young. Perhaps it was here long
before the trees grew up around it.

OLDER EDMUND: I believe Lucy is right. I can’t help but feel as though I have seen this
light before—perhaps in a dream.



OLDER LUCY: Or a dream of a dream. (stopping as if a very old memory has just come to
her) Spare Oom!

OLDER PETER: LUCY! (looking at the others) LUCY WAIT!
OLDER EDMUND: What shall we do?
OLDER SUSAN: Peter?

OLDER PETER: In the name of Aslan let us follow and take the adventure whatever it
shall be!

(They all follow OLDER LUCY into the wardrobe as the turntable begins to turn. Inside of
the wardrobe they switch places with the younger Pevensies.)

AUDITION SCENE 9:

Characters Needed:

Mrs. Macready: 18-60. Female. RP or Scottish Accent. Mrs. Macready is a stern,
disapproving housekeeper who is willing to do her part in the war effort, but is not so
secretly annoyed that her part includes hosting a group of evacuee children in the home of
her employer, Professor Digory Kirke. Actress should have a strong stage presence and a
sense of comedic timing.

Edmund: The role is played as a 10-12 year old. Male. RP British Accent.

Peter: The role is played as a 14 year old. Male. RP British Accent.

Professor: 25-60. Male. RP accent. The Professor is absentminded, but a razor sharp logical
thinker who has almost as many secrets as his great, old house. Mysterious with a twinkle in
his eye.

Ivy: 18-30. Female. RP or other accent of the British Isles.

MRS. MACREADY: And lastly, you must remember that you are to keep out of the way
whenever I’'m taking a party of tourists through the house. There are many things they wish to
see here but children are not one of them.

EDMUND: (under his breath) As if we would want to.

MRS. MACREADY: Was there something you wish to say...master Edmund?

PETER: No ma’am. We understand and will do our best not to get under foot.

MRS. MACREADY: Good.

(Just as she says this the door to the PROFESSOR s study opens and he comes out looking a bit
disheveled. MRS. MACREADY walks out behind him and stands quietly waiting for a command.



The old man approaches the children, pipe in hand and attempts to tame his curly gray locks
before speaking. LUCY is clearly scared and begins to hide behind PETER, while EDMUND
tries to suppress his surprise and laughter.)

PROFESSOR: Ivy, where are my confounded reading glasses? I —
IVY: They’re just there, sir — (pointing to his head)

PROFESSOR: Uh! You know - I'm afraid I’d lose my head if it weren’t attached. (laughing to
himself and then stopping suddenly as he sees the four children) Who are you? It’s too late for a
magazine interview.

(Mrs. Macready whispers into his ear)

PROFESSOR: Oh yes of course. (talking back to Ivy) I thought they were a bit young to be
reporters. (laughing) You are the four Pevensie children, come to live with us from uh...

MRS. MACREADY: London, sir.

PROFESSOR: Ah yes—London. Ghastly what’s going on there these days - just ghastly. So
you must be Peter, Lucy, Susan and Edmund. (glancing back at MRS. MACREADY. He puts his
pipe in his mouth but then realizes it isn t putting out smoke.) Uhh, this confounded thing... (ke
hits it on his hand)

MRS. MACREADY: I don’t believe it’s lit, sir. (Edmund laughs)

PROFESSOR: I say, is your brother alright? I hope he’s not coming down with something.
PETER: He’s fine, sir. Aren’t you Ed?

EDMUND: (finishing blowing his nose) Course, right as rain.

PROFESSOR: (whispering to MRS. MACREADY) Must not be used to all the fresh air. Well, |
see you’ve met my housekeeper, Mrs. Macready. And these are the maids who will assist her in
the care of you...uhh we have Margret, Ivy and uhhh...

MRS. MACREADY: Betty, sir.

PROFESSOR: Yes, of course — Betty. (Hearing EDMUND snorting) Mrs. Macready will see to
it that you have what you need. It was lovely to meet you all, I’'m sure. Well then . . . goodnight.

(He quickly retreats back into his study and shuts the door firmly. The children look at one
another but say nothing.)

MRS. MACREADY: (to the staff) You heard the professor! Carry on! (to the children) Well,
gather your things. Ivy will show you to your room and then you can have a bite to eat.



(The children take their things and follow the young maid up the stairs and into their room)

AUDITION SCENE 10:

Characters Needed:

Father Christmas: 25-65. Male. RP Accent. Father Christmas is merry, kind, and full of
life. He has all the warmth of Christmas, but his gifts are meant to prepare each individual
for what lies ahead of them rather than to entertain them.

Mr. Beaver: 18-40. Male. RP British Accent. Mr. Beaver is abrupt, capable, and very
funny. He is faithful to his friends and to Aslan and willing to put his life on the line if it
means Narnia is freed from the clutches of the White Witch. Mr. Beaver ought to be played
by an actor with a natural sense of comedic timing.

Mrs. Beaver: 18-40. Female. RP British Accent. Mrs. Beaver is a larger than life character
with a passion to see Aslan return and make all things right again. She is genuine in all her
loves, Aslan, home, and her sewing machine. Mrs. Beaver ought to be played by an actress
with a natural sense of comedic timing.

Peter: The role is played as a 14 year old. Male. RP British Accent.

Susan: The role is played as a 12-14 year old. Female. RP British Accent.

Lucy: The role is played as an 8-9 year old. Female. RP British Accent.

FATHER CHRISTMAS: Happy Christmas to all! She has kept me out for a long time, but I
have got in at last. For Aslan is on the move. The Witch’s magic is weakening! (all creatures
cheer) Bring forth the human children. (The creatures bring the children closer) Greetings Son
of Adam, Greetings, Daughters of Eve. (turning to the BEAVERS) You did well in protecting
them. Your courage will not be forgotten.

MR BEAVER: It was our pleasure sir - [’'m sure!
(He laughs)

FATHER CHRISTMAS: And now, for your presents. Here is a new and better sewing machine
for you, Mrs Beaver. I will drop it in your house as I pass.

MRS BEAVER: OH thank you sir! But if you please, It’s locked up.

(He laughs)

FATHER CHRISTMAS: Locks and bolts make no difference to me. (turning to Mr Beaver)
And as for you, Mr Beaver, when you get home you will find your dam finished and mended and
all the leaks stopped and a new sluice-gate fitted.

MR BEAVER: (mouth wide but no words)

MRS BEAVER: He’s very grateful, sir - and so am 1!



FATHER CHRISTMAS: Peter, Son of Adam. (Peter walks up to him) These are your
presents. They are tools not toys. The time to use them is perhaps near at hand. Bear them
well.

(With these words he hands PETER a shield and a sword. The shield was the color of silver and
across it there ramped a red lion, as bright as a ripe strawberry at the moment when you pick it.
The hilt of the sword was of gold and it had a sheath and a sword belt and everything it needed,
and it was just the right size and weight for PETER to use. PETER stands silent and solemn as
he receives the gifts.)

PETER: Thank you, sir.

FATHER CHRISTMAS: Susan, Eve’s Daughter. These are for you.

(He hands her a bow and a quiver full of arrows and a little ivory horn.)

FATHER CHRISTMAS: You must use these gifts only in great need. This bow does not easily
miss. And when you put this horn to your lips; and blow it, then wherever you are, help of some
kind will come to you.

SUSAN: Thank you, sir.

FATHER CHRISTMAS: And Lucy, Eve’s Daughter—these are for you. In this diamond bottle
there is cordial made of the juice of one of the fire-flowers that grow in the mountains of the sun.
If you or any of your friends are hurt, a few drops of this will restore them. And the dagger is to
defend yourself at great need.

LUCY: Thank you, sir. They’re beautiful.

FATHER CHRISTMAS: And here is something for you all!

(The creatures begin to hand out the cups of warm cider and gifts of food he has in his sleigh and
everyone begins to make merry.)

FATHER CHRISTMAS: Happy Christmas! And long live the true King!

(As he leaves on his sleigh, spring dancers enter the stage and dance, bringing spring to the
wood. When they are done MRS. BEAVER stands up holding a tray of drinks.)



